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Film:  
 
BETWEEN THE DEVIL AND THE WIDE BLUE SEA  
by Romuald Karmakar 
 
 
Cast: 
 
Alter Ego, Captain Comatose, Cobra Killer, Fixmer/McCarthy, Lotterboys, Tarwater, 
T.Raumschmiere, Rechenzentrum, Xlover 
 
 
Crew: 
 
Director, Camera: Romuald Karmakar 
Producer: Jardel Eshagi 
Sound: Hirbod Aminlari 
Editors: Robert Thomann, Uwe Klimmeck, Patricia Rommel 
Production Company: Pantera Film GmbH, Berlin 
Germany, 2005, video, 90 min, color, stereo 
 
World Premiere: Locarno Int. Film Festival (Video-Competition); „Mention Speciale“ (2005) 
German Premiere: Duisburger Filmwoche; arte Prize Best German Documentary (2005) 
 
 
Short Synopsis: 
 
Live acts of bands from the international electronic music scene. In plansequences the film 
shows – without interviews or commentary – diverse strategies of presentation of 
computerbased music in the season 2004/05. An ethnographic view of European subculture 
that evolved into a global subsystem. 
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Synopsis: 
 
„BETWEEN THE DEVIL AND THE WIDE BLUE SEA, an excursion into European 
electronic music that, in its formal approach and use of tribal rhythms leads the viewer to 
acknowledge the importance of sound in film, and thereby inverts the usual relationship of 
sound to image. Romuald Karmakar films groups such as Fixmer/McCarthy, Cobra Killer and 
Xlover and Alter Ego, whose hit single Rocker was filmed in Ibiza’s Amnesia with the 
tranced out audience in the foreground. Each of these bands, in its own way, reappropriates 
musical performance in this documentary that eschews both commentary and interviews, 
filmed in sequence shots, which allows the viewer to follow the structure of a song as well as 
the performance itself. BETWEEN THE DEVIL AND THE WIDE BLUE SEA is an 
extraordinary exploration of an underground milieu that has gradually turned into a 
worldwide culture."  
[Catalogue, Locarno Filmfestival 2005] 
 
 
"This has nothing to do with Harold Arlen's gentle song - everything here is tribal rhythms, 
industrial music, noise and fury. Selected at the festivals of Locarno, Mar del Plata and 
Viennale, Romuald Karmakar's new documentary introduces us to the core of the electronic 
scene, showing us how a live performance is an experience full of vitality. Filming concerts 
and performances by the bands Alter Ego, Captain Comatose, Cobra Killer, 
Fixmer/McCarthy, Lettwerboys, Tarwater, T. Raumschmiere, Rechenzentrum and Xlover in 
sequence shots, Romuald Karmakar's camera explores the relationship between the audience 
and musicians in an electrifying hour and a half." 
[Catalogue, Sónar 2006] 
 
 
Director’s Comment: 
 
“Considering the impact electronic music has had in Germany for many years now, its 
cinematic treatment has been so rare that in twenty or thirty years you won’t be able to put 
together a retrospective of German films related to this phenomenon in our youth and 
contemporary culture. Our visual music library is primarily determined by the aesthetics of 
television. Live concerts are edited like music videos, music programs look like video clips 
and music clips – which wouldn’t exist without television – follow the editing rhythms of live 
concerts. This formal stasis has led to a situation in which the music itself is interchangeable; 
the specifics of each work can’t be made out and the musicians disappear behind their own 
products (and image). 
So how can you film music in such a way that the music and its artist are brought back to the 
foreground? Would it be possible to set up a single camera to film the live performances of 
musicians of the subculture so that the strategy of their presentation is made clearer? Isn’t a 
shot that’s as long as the musical piece itself a more fitting way to show an audience in a 
movie theatre where we actually live? Even if that audience decides it doesn’t really want to 
know, this film is an attempt to open up our visual library.” 
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The Jury’s note for the Award of the arte Documentary Film Prize: 
 
“In BETWEEN THE DEVIL AND THE WIDE BLUE SEA, Romuald Karmakar observes 
several gigs and sets of bands and DJs from the electronic music scene – a field of 
contemporary culture usually neglected in documentary film. The film’s conceptual austerity 
– radical plan- sequences, uncut shots with only one camera – contrasts with the common 
visual representation of music in MTV-clips, concert recordings, or band portraits. The 
obvious fascination about the matter itself is expressed in a superior energy, which directly 
reaches the spectator’s body via image and sound. It feels like being in a club. Interestingly 
enough, one sits in a movie theatre. The subtle dramaturgy of the raw, barely edited material 
makes it possible to find oneself in the middle of things and, at the same time, to observe 
them from the outside. In this way, with an unheard of presence of mind, Karmakar opens up 
new spheres for the perception of music in cinema and for the barely used possibilities of 
documentary film.” 
 
November 5, 2005: the Jury: Didi Danquart, Birgit Kohler, Brigitte Werneburg 
 
 
Festivals (status: 2007): 
 
2005: 
 
– World Premiere: Locarno Film festival (Video-Competition); „Mention Speciale“ (CH) 
– Viennale, Wien (AUS) 
– German Premiere: Duisburger Filmwoche; arte-Dokumentarfilmpreis (GER) 
 
2006: 
 
– Max-Ophüls-Festival, Saarbrücken (GER) 
– Trieste Film Festival (I) 
– Zagrebdox (HR) 
– Cinéma du réel, Paris (F) 
– Mar del Plata-Filmfestival (ARG) 
– Febiofest, Prague (CS) 
– Crossing Europe, Linz (A) 
– Dokfest, Munich (GER) 
– achtung-berlin (new berlin film award) (GER) 
– Krakow Filmfestival (PL) 
– Sónar Cinema, Barcelona (ES) 
– Paris Cinema (F) 
– Electrozoom, Nancy (F) 
– Filmsociety Lincoln Center/Reade Theatre, New York (USA) 
– Astropolis, Brest (F) 
– Marseille, Alhambra/Marsatac (F) 
– Gijon Filmfestival (ES) 
 
2007: 
 
– Copenhague Dox (DK) 
– Mexico City International Contemporary Film Festival (MX) 



 4 

 
Press Quotes: 
 

 
“An underground film also for those not involved” 

(Frankfurter Allgemeine Zeitung) 
 

“The film is pretty much the opposite of MTV – a raw and at the same time respectfully 
ravishing way of presenting music in film.” 

(Süddeutsche Zeitung) 
 

“Austere aesthetics that offers a new, cinematic view on electronic music.” 
(de:bug) 

 
“Thus, the beauty lies in that life one can take part in. Thereby, things are given and taken: 

For Karmakar, the artists are not objects of his view, material (purveyors) but subjects 
involved in the process of the work: both sides live their art.” 

(Falter, Vienna) 
 

“And all of a sudden, this vibrant mixture of physical and electronic energy grabs also those 
who couldn’t do anything with this kind of music ever before.” 

(Zitty, Berlin) 
 

„Filmée comme une fabrique, une cérémonie ou un drame ... le film dévoile ses règles, ses 
inventions, ses relations avec son public.“ 

(cinema du réel, Paris) 
 

“In at least 20 years, musical historians will probably analyze the sediment of recent history 
noticing that of the most innovative movement of the beginning 21st century only few 

immediate visual traces have been passed down. Then, Karmakar’s documentary will be 
highly appreciated as one of the few first-hand sources.” 

(taz, Berlin) 
 

“Karmakar has created a panorama of the presence, a monument of directness.” 
(Die Presse, Vienna) 

 
“Well worth seeing” 

(TIP, Berlin) 


